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Annotation: This article analyzes the unique artistic style and the evolution of the
psychology of characters in the works of Nabi Jaloliddin, one of the prominent representatives of
modern Uzbek prose. Using the writer's story "Dayus" as an example, the moral ambivalence in
human nature - the simultaneous existence of conflicting feelings and states of spiritual crisis - is
investigated.The article scientifically substantiates the writer's skill in using artistic details and
symbols, and his psychological approaches in revealing the inner world of the characters. The
social helplessness, the violence of officials, and the crisis of human will are studied in
conjunction within the work. Furthermore, the moral ambivalence in the protagonist's psyche -
the conflict between honor and the instinct for survival - is revealed.
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AHHoTanus: B nanHOi craThe aHANIM3UpPYETCs CBOCOOPA3HbIN Xy/I0)KECTBEHHBIN CTHIIb U
IBOJIFOIIMSI TICUXOJIOTHHU TIepCcOHakel B TBopuecTBe Habu J[kamonmuaanHa, OJHOTO W3 BETYIIHX
npeJcTaBuTeNIel COBpEeMEHHON y30ekckoi mpo3bl. Ha mpumepe pacckasza mucarens "Jlaiitoc"
UCCIIEyeTCsT HPABCTBEHHAsT aMOMBAJIICHTHOCTh B YEJIOBEUECKOW MPUPOJAE - OJHOBPEMEHHOE
CyILIECTBOBaHUE MPOTHUBOPEUYUBBIX UYBCTB U COCTOSIHMM JyXOBHOIO Kpu3uca. B craTee HaydHO
00OCHOBBIBAaETCS MAacTEpCTBO NHcCATENs B HCIOJIb30BAHUM XYJO0’KECTBEHHBIX JeTalled u
CHMBOJIOB, @ TakKX€ €ro IICHUXOJIOTMYECKHE TMOAXOJbl B PACKPBITUM BHYTPEHHErO0 MHpa
nepcoHaxe. ConuanpHas O€CIIOMOLIHOCTb, HACWJINE JIOJDKHOCTHBIX JIMII W KPHU3UC
YEeJIOBEUECKOM BOJIM MCCIENYIOTCS BO B3aMMOCBA3M B mpousBeneHuun. Kpome Toro,
pacKpbIBaeTCs HpABCTBEHHAs! aMOMBAJICHTHOCTD B TICUXUKE TePOsi - KOHPIIMKT MEXIY YECThIO U
WHCTUHKTOM BBIKUBaHMSL.

KiawueBnble cioBa: Habu J[xanomupmun, "Jlairoc", XynoXeCTBEHHas JeTallb,
HPaBCTBEHHAss aMOWBAJICHTHOCTh, JYXOBHOE pa3lioKeHHe, Tcuxojoru3M, Kactpo, cucremHoe
YTHETEHHE, YECTh, COLIMAIbHBINA KPU3HUC.

Introduction:

Nabi Jaloliddin is a creator in Uzbek literature who stands out with his body of work,
particularly his stories. He does not merely depict reality but places man and his inner world at
the center of events. Nabi Jaloliddin is an artist distinguished in contemporary Uzbek literature
by his philosophical and psychological approach, individual style, impactful imagery, and
unexpected artistic solutions. His works reveal the most complex layers of the human psyche.
The writer's story "Dayus" is not simply about the material poverty of one family but serves as a
moral mirror showing to what extent human dignity can disintegrate under social pressure. This
article scientifically substantiates the symbolic meanings of details such as "bread", "wine", and
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"car" in the story, and the psychological stages of the protagonist's descent to the level of
"dayusﬂ.

Main part. This analytical article examines, using the example of Nabi Jaloliddin's story
"Dayus", the role of artistic detail in revealing the character's psyche and the problem of moral
ambivalence arising under the influence of the social environment.

In "Dayus", Nabi Jaloliddin begins the development of events not directly with the tragedy,
but with painful scenes of daily life that evoke compassion in the reader's heart. Indeed, the
author links the character's spiritual crisis to his social helplessness.

The detail of "the home-baked bread, dried out from two or three days" and "the wife
nibbling at it just for form's sake" in the work is not merely a depiction of poverty. It is a
manifestation of material need beginning to corrode the character's inner world. Here, the author
influences the reader's emotions: through the figure of a father limiting himself to a single cup of
tea, he shows his responsibility towards his family and, at the same time, his suffering from his
own helplessness.

The feeling of compassion evoked in the reader from the beginning of the story was meant
to turn into hatred by the story's end. However, it is precisely this detail of the "stale bread" that
makes the reader ponder: is it evil in human nature that drives a man to the level of "dayus", or is
it the cruel social conditions that have dragged him into their vortex?

At the center of the story stands a person trapped in the whirlpool of material deprivation,
social difficulties, and spiritual poverty. The writer portrays the character's psychological state in
such a way that we understand his "dayuslik" (not jealously guarding one's wife from other men,
or even benefiting from it) did not appear overnight. This is the product of a gradual moral decay.

Ambivalence (from Latin ambo - "both" and valentia - "strength") - is the simultaneous
existence of contradictory feelings, ideas, or attitudes.

The moral ambivalence in the nature of Nabi Jaloliddin's characters is evident in the fact
that, while aware of the essence of their actions, they remain suspended between internal crisis
and external environmental pressure. The character is simultaneously both "criminal" and
"victim". He is a victim of circumstances, but also the killer of his own honor.

In the story "Dayus", the writer skillfully portrays not only the fate of the man but also the
unique nature of the Uzbek woman.

Through the question, "Why are your eyes so red?" the author reveals the woman's inner
world. By noting her husband's red eyes, the wife shows she lives with his pain. She does not
blame her husband; instead, seeing his internal anguish (red eyes - a sign of sleeplessness and
mental suffering), she pities him. Here, the woman herself is in an ambivalent state: she is
humiliated, yet still loyal. She pretends not to hear her husband's base and painful question ("Did
you enjoy it?"). This indicates not her foolishness, but her desire not to further degrade her
husband or embarrass him. This modesty, characteristic of Uzbek women, is an artistic
expression of the concept of "preserving the husband's honor" based on Islamic and national
values.

The wife's reaction further amplifies the scale of the tragedy in the story. She does not force
him to "forget it" nor does she reproach him, but rather grieves for his state. This makes the
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man's stigmatization as a "dayus" even more painful - because he failed to protect the honor of
such a noble and modest woman. In the episode urging the theft of wheat, the writer poses a
painful question: "Is this really theft, after all?". This question multiplies the artistic and
philosophical weight of the work several times over. Through the question, the author expresses
his doubt regarding the established concept of "theft" in society. If a person takes his rightful due
(so his children won't go hungry) from the land he himself cultivated, is this a crime or the
restoration of his right? Here, the writer does not justify the character, but compels the reader to
contemplate the question, "What is Justice?".

Kastro - Oppression and abuse of office in society.

Through the character of Kastro in the story, the stratum that corrodes society and turns
official position into a weapon for humiliating ordinary people is exposed. His suggestion, "If
you give me one [the wife], you can [steal] as much as you want," is a direct assault on human
honor. The woman's fear of him, saying, "Anyway, he'll turn out to be powerful, he has a name
like melisa after all," is not a personal but a social tragedy. In an environment where a person
cannot defend their rights and sees an official merely as "powerful", moral norms are doomed to
collapse.

"The woman sighed:

'Oh dear, what is this you're saying?! Shame...' But she was afraid of having spoken rudely;
anyway, he'll turn out to be powerful, he has a name like melisa after all.

'Alright, alright, get lost quickly! I'll keep quiet this time. But next time, I won't bother
asking.' Kastro spoke, raising his voice as before."Through this episode, Nabi Jaloliddin places
his characters before a choice. Two kinds of fear collide here: the fear of the law and the fear of
losing honor.

In the sentence about the woman's "fear of speaking rudely," there is a tragic fusion of
Uzbek modesty and social fear. The woman says "shame," but cannot speak rudely. Why?
Because the person before her is "powerful"; he holds authority. Here, the woman's helplessness
is not only physical but also social in character. She cannot defend herself because she is
intimidated by the name "melisa." This detail shows how profoundly injustice in society can
shackle a person.

The Point of Psychological Breakdown.

The protagonist's "hiding" among the wheat fields when Kastro appears is his physical and
spiritual retreat from masculine pride. This action deprives the protagonist of his status as a
"sultan as high as the Throne" in his wife's eyes.

"'Dayus,' he said, it seemed. A familiar word somehow, but he can't remember. I wonder
what it means? Probably bad men are called dayus, and they pray to Allah for protection from
them. Oh well, it's okay, I'll ask someone on the street. Patto will probably know, for sure. After
all, he's educated - a teacher."

This final passage is the most terrifying and pitiful point of the story. The protagonist's
ignorance of the "diagnosis" applied to him - the meaning of the word "dayus" - and his intention
to ask its meaning on the street, from others, shows that he has utterly collapsed not only morally,
but also intellectually and spiritually. He felt his honor was trampled, but he does not know the
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name for this state. Through this detail, the author advances the idea: "Spiritual illiteracy
prevents a person from recognizing their own baseness."

The protagonist's attempts between sin (drinking wine) and virtue (going to the mosque,
consulting the imam) demonstrate how fragmented his spiritual world has become. This passage
is where the conflict and moral ambivalence (hesitation) in the story reach their highest point.

Conclusion. The relevance of this article lies in its analysis of the protagonist's crisis of will
not merely as a personal trait, but from the perspective of social determinism (the influence of
circumstances). In the story, the writer reveals this poverty and decay through the symbol of
"stale bread", false repentance and sin through "wine", and systemic oppression and humiliation
through the "Willis car". By elucidating the symbolic meanings of these and similar details, the
article has scientifically and artistically substantiated the psychological stages of the protagonist's
descent to the level of "dayus".
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